
Additional Information on Select Spring 2023 English Courses 

 

ENGL 2050-001 Editing, MWF 12:00-12:50 p.m., Angie McKinnon Carter, CRN 

31106 

English 2050 introduces students to the processes and skills needed to edit documents for 

publication. We explore grammar, usage, and punctuation rules in the context of editing 

academic manuscripts. This class introduces students to the Chicago Manual of Style, the 

foundational style guide for editing. The class also works closely with the Journal of Student 

Leadership. In this partnership, students learn not how only how to line edit and copyedit the 

Spring issue’s submissions but also how to convey edits in ways that honor the writer’s voice and 

clarify their message In addition to editing JSL’s submissions, course work includes daily 

reading and application exercises, quizzes and exams, interacting with guest speakers, and 

reflection. 

 

ENGL 2210-001 Introduction to Folklore, TR, 2:31-3:45, Devin Patten, CRN 32306 

Have you ever woken up in the night and felt like your body was paralyzed? Do you wonder why 

we tell the same stories over and over again? Have you been to a wedding or a funeral, and asked 

why we mark these events the way we do? Studying Folklore can help explain each of these 

oddities. In Introduction to Folklore, we will work to understand the discipline of Folklore itself; 

what it is, why it matters, how to collect and understand folkways, how to use Folklore to 

understand the many cultures around us, and so on. Discussions will range from slave 

narratives to memes, and from Slenderman to mourning rituals. Fieldwork will include 

collecting stories from family members, visiting a cemetery, and more. Each of us is a part of 

many, many folk groups– come learn how traditions travel through these groups every day of 

our lives. Course work includes daily readings and written responses, folk collections, and a 

book review. 

 

ENGL 2600-001 Critical Introduction to Literature, TR 8:30-9:45, Ashley Nadeau, 

CRN 10324 

This course traces the roots of contemporary critical, theoretical, and ideological approaches to 

literature. In addition to examining primary theoretical texts and complex critical concepts, this 

course will provide students with practice in analyzing literary and cultural texts through 

various theoretical lenses. The goal is to provide students with a greater awareness of literary 

studies’ critical context and strengthen their own critical thinking and composition skills. As a 

class, we will survey such schools of thought as Structuralism, Poststructuralism, 

Deconstruction, Psychoanalysis, and Marxism, as well as Feminist, Queer, Postcolonial theories, 

Race and Ethnic studies, and Ecocriticism. Coursework will include lectures, discussion board 

contributions, group work, short essay assignments, exams, and a final essay in MLA format and 

documentation. 

 

ENGL 270G-001 Positionality and Interpretive Methods, TR 11:30-12:45, Kyle 

Kamaiopili, CRN 36704 

This course examines the ways that positionality, or the sociocultural contexts and positions that 

shape identity, influences the way we read, write, research, and interpret. We will engage with 

concepts of intersectionality and emplacement in order to fine tune our strategies of 



interpretation, and then apply those strategies to theoretical, literary, and cultural texts. What 

positions do we take when we encounter or create cultural productions? How do those positions 

determine or influence those encounters or creations? Readings include literary works by 

Cherrie Moraga and Sukhdev Sandhu, and theoretical texts by authors including Chandra 

Mohanty, Jack Halberstam, Audre Lorde, Roderick Ferguson, and Leanne Betasamosake 

Simpson, among others. Assignments include a positionality statement, reflective journals, a 

research project proposal, and short roundtable discussion papers. Successful completion of this 

course counts towards the completion of the UVU Global/Intercultural Distinction. 

 

ENGL 2800-001 Introduction to the English Major, TR 1:00-2:15, Ashley Nadeau, 

CRN 36703 

This course introduces students to the English major and the practice of reading, discussing, 

and writing about texts and cultural productions across a variety of modes, including poetry, 

fiction, film, and professional, multimodal, and digital texts, among others. It explores a range 

of genres and textual artifacts from Western and non-Western literary traditions. It builds skills 

in critical, technical, and creative production through assignments that represent the multiple 

disciplines in the English department. This class ultimately provides a preview of the four 

different emphases offered by the English department: literary studies, creative writing, writing 

studies, and English education, to provide students with a foundation in studies in the 

humanities. Additionally, it offers a survey of the professional skills, careers, and opportunities 

fostered by a degree in English. This specific section of ENGL 2800 will be themed around the 

related concepts of identity, monstrosity, and otherness. Using Robert Louis Stevenson’s 

Strange Case of Dr. Jekyll and Mr. Hyde (1886) as its point of departure, this course will 

explore Stevenson’s novella’s persistent hold on the cultural imagination and how its core 

themes connect with and speak to the creative process, communication across media, and 

literacy as self-discovery. 

 

ENGL 3010 Rhetorical Theory, MWF 10:00-10:50, Nathan Gale, CRN 10335 

What does “rhetoric” mean? Is it just flowery language or does it belong solely to the realm of 

argumentation? This course examines rhetorical theory from the pre-Socratic sophists’ notions 

of the opportune moment (or kairos) to contemporary theories of sonic and material persuasion. 

Throughout the semester we will trace the definition of rhetoric from its early beginnings to its 

complicated, multimodal place in current culture through several selected readings. While there 

is a heavy focus on class discussion and participation, you are encouraged throughout the 

semester to apply these (sometimes) abstract theories to popular culture and social issues. Most 

of your final grade in this class will consist of class participation including leading class 

discussion, three short application papers, and a final course project. All readings will be 

available on Canvas as PDFs. 

 

ENGL 3020-001 Modern English Grammars, MWF 9:00-9:50, Linda Shelton  

Yes, we study grammar and why it is a dirty word. We also laugh at grammar, striving to 

understand how money and power drove Standard English to become the “standard” and how 

other varieties of English have their own grammars. We study the differences between 

prescriptive and descriptive grammars, including why educational institutions have tended to be 

prescriptive and why some of us may have ended up being “Grammar Nazi’s.” Hopefully, our 



tendency to judge others can be diminished, but we must defend ourselves against those who 

will judge us. This is actually a self-defense class. We study articles by Martha Kolln, Peter 

Elbow, Geneva Smitherman, bell hooks, James Williams, Mark LeTourneau, Anita Barry, John 

McWhorter, and David Crystal. 

 

ENGL 3050: Advanced Editing and Desktop Publishing 

The course builds skills based on The Chicago Manual of Style, from a grammar and usage 

review to the process of seeing a manuscript to print. In addition to real-world projects such as 

UVU’s National Security journals, the course teaches visual rhetoric, sensitivity to authorial 

voices, source checking in a peer group, document design, Chicago formatting for print, and 

typesetting using InDesign. The personal assignments include a one-page flyer, a quarter-sheet 

design, a tri-fold pamphlet, and digital design. The final project is yours to create: a substantial 

work that you will take to a press and present to the class during the final. I have long said that I 

cannot teach anyone to become an editor; you have to become that yourself. Through press-

bound projects, I help people acquire the skills, access the resources, and use the tools editors 

accumulate in their quest for excellence. 

 

ENGL 3060 Visual Rhetoric, MWF 12:00-12:50, Nathan Gale, CRN 36967 

It’s often said that we live in a visual world. As such, this course investigates the growing interest 

in the rhetorical nature of visual texts. Throughout the semester, we will practice critical 

thinking about the consumption and production of images and multimodal texts and explore 

visual grammars, font usage, and other theories of visual rhetoric as articulated by 

contemporary image, language, and rhetoric scholars. This course encourages the development 

of theoretical and practical knowledge through selected readings, class discussion, and analysis 

as well as through the production of visual texts and written work. In other words, in addition to 

class discussions and visual analysis, you will also get the opportunity to create your own visual 

texts. All readings will be available on Canvas as PDFs. 

 

ENGL 3070 Public Rhetorics, MWF 9:00-9:50, Nathan Gale, CRN 32311 

What does it mean to be part of a democratic process? What happens when everyone is given a 

voice and a platform? This course explores and critiques several rhetorical theories of public and 

private discourse by applying them to practical, real-life situations. Throughout the semester, 

you will develop an understanding of the complicated ways that our public and private lives both 

overlap and are often in contradiction with each other. In addition, we will explore the concept 

of rhetorical identification and its role in developing popular culture. Finally, we will examine 

the limits of social media and how it allows for a greater participation in public discourses. This 

course encourages you to develop a deeper understanding of who you are as a citizen and your 

role in both your private and public lives. It does so through writing assignments focused on 

offering practical solutions, examining your place in a fandom, and analyzing social media 

hashtags. All readings will be available on Canvas as PDFs. 

 

ENGL 3090-001, MWF 11:00-11:50 a.m., Angie McKinnon Carter, CRN 10377 

How does language, specifically the use of multiple languages, present and shape cultural, 

individual, and relational identity? We explore the answer to this question and those question 

you develop through your own reading and analysis of Sandra Cisneros’ book Woman Hollering 



Creek and Other Stories. In this ENGL 3090 class, we develop expertise applying literary and 

linguistic theories to analyzing a text. We learn how to convey that analysis in standard 

academic genres both written and oral. The class is designed to improve both your analytical 

skill and your writing process. Coursework includes reading theoretical frameworks; writing 

response papers, analyses, literature reviews; compiling an annotated bibliography; presenting 

your researched analyses; and reflecting on our process as writers and researchers. In the 

process, we learn how to be more effective writers and peer reviewers as we improve our writing 

processes.  

 

ENGL 347R – 001 Popular Genre Writing: Fantasy, MWF 11:00-11:50, Stephen 

Gibson, CRN 36601 

Is Fantasy your fantasy? In this course, you’ll read to discover the techniques Fantasy writers 

use to create their works and the worlds and characters that populate them. You’ll use those 

techniques to plan, draft, and revise a short novella. This novella will demonstrate both your 

understanding of the conventions of the genre and your willingness to engage readers by 

questioning those conventions. To prepare to write it, we’ll read a wide range of Fantasy fiction, 

theories and histories of Fantasy, and discussions of more general fiction writing techniques. 

Assignments will include craft exercises, the workshopping of novella excerpts, a plan for your 

novella, and rough and revised drafts. 

 

ENGL 3520-001 Nineteenth Century American Literature, MW 1:00-2:15, Robert 

Cousins, CRN 10340 

This course will examine 19th-century American literature, with a focus on issues of literary 

merit and canon formation. More specifically, we will be exploring interconnections of gender, 

political/social activism, and the canon. Why did 20th-century critics label 19th-century women 

writers as propagandists rather than literary artists? What is (or should be) the role of literature 

in protest and reform movements? Does a concerted political message constrain the aesthetic 

possibilities of a text? What criteria inform our own individual evaluations of literary worth? 

Authors will include Elizabeth Stuart Phelps, Ralph Waldo Emerson, Nathaniel Hawthorne, 

Catherine Maria Sedgwick, Henry David Thoreau, Rebecca Harding Davis, Harriet Beecher 

Stowe, Frederick Douglass, Herman Melville, Harriet Jacobs, Louisa May Alcott, and Mark 

Twain. All readings will be available on Canvas as PDFs. Assignments will include regular 

reading responses, a semester paper, and essay (untimed) exams.  

 

ENGL 3660-001 British Literature Since 1900, TR 10:00-11:15, Brian Whaley, CRN 

33472  

This course explores British literature in the period from the Boer War at the beginning of the 

twentieth century to Brexit in the early twenty-first century. It features literary responses to the 

intensely unsettling forces of modernity—technological and demographic changes; economic 

crises; world wars; the collapse of the British empire and Britain’s subsequent retreat from 

Europe. With traditional stabilities under pressure, virtually all assumptions about social norms 

were in this period freshly—excitingly or alarmingly—open to question. New roles for women. 

New conceptions of Britishness. New ideas about authorship, literary forms, and the role of 

literature in relation to lived and imagined experience. Authors will include Thomas Hardy, 



Virginia Woolf, W. B. Yeats, Katherine Mansfield, George Orwell, W. H. Auden, Zadie Smith, 

Hilary Mantel, Carol Ann Duffy, and Colin Barrett, among others. 

 

ENGL 373R-001 Literature of the American West, TR 1:00-2:15, Kyle Kamaiopili, 

CRN 36753 

This literature seminar examines two interwoven themes: dominant cultural understandings of 

the American West, imagined through literary and filmic representations of an untamed frontier 

at the edge of civilization; and counter-narratives that question the exceptionality of those 

representations. Through readings of novels, poetry, non-fiction, film, and historical materials, 

we will trace how cultural creations work to construct and reconstruct the American West as a 

lived experience, as an ideal, and as an ideological justification for, among other things, the 

continued dispossession of Indigenous peoples in Western spaces and the increasing destruction 

of Western ecosystems. Potential authors/directors: Percival Everett, John Ford, Bret Harte, 

Maxine Hong Kingston, Louis L’Amour, Leslie Marmon Silko, Mark Twain, Frank X Walker, 

James Welch, Walt Whitman, and Terry Tempest Williams 

 

ENGL 3820-001 History of Literary Criticism, TR 11:30-12:45, Rick McDonald, 

CRN 36603  

This course looks at the ways that individuals and societies have viewed and valued art 

(primarily, poetry, drama, and prose) from the Greeks to the present. We will read a wide variety 

of authors from antiquity up until today.  We will be primarily studying these authors of critical 

theory from primary texts--often excerpts from one of the theorist’s major works.  Some of the 

theorists we will read include: Plato, Nietzsche, Aristotle, Tolstoy, Longinus, Woolf, Horace, 

Eliot, Dante, Freud, Sidney, West, Benjamin, Pope, Irigaray, Kant, Foucault, Kristeva, Barthes, 

Derrida, Beauvoir, Haraway, Bakhtin, hooks, and Sedgewick. We will read 3-5 different pieces 

each week.  The excerpts will average 20-30 pages of reading per class.   

 

ENGL 374G: Literature of the Sacred 

Rilke advised us to “live the questions,” and the class centers around questions. What does 

“sacred” mean to each individual? Is there such a thing as “the Sacred”? A related question: the 

word’s etymology is from the Latin sacare “to set apart as holy, from sacer, which means holy.” 

Just how far apart is that setting, and is the distance necessary? Which leads to: what is 

distance? I assume that there are infinitely many points along a one-inch line, the span of one’s 

arms, and the farthest edges of the Universe in all directions. What does the perception of 

“apart” do to the psyche? Why have some writers given their minds and souls to mapping the 

sacred? Does everyone inherently have a hermeneutics system that changes and evolves? There 

are some set pieces in the class (Upanishads, Marilynne Robinson’s Gilead, Annie Dillard’s Holy 

the Firm); discussions from the first two weeks lead me to draw up a ballot, and the class votes 

on the rest of the texts, which are drawn from the major global faith traditions. And so the 

adventure ensues; the class itself is one of the texts, and perhaps the most sacred one at that. 

 

ENGL 402G-001 Multicultural Rhetorics, TR 11:30-12:45, Fedeczko, CRN 36607 

This course will investigate multicultural forms of rhetoric through various historical and spatial 

contexts. By tracing the shifting nature of rhetoric through multiple theorical theories, our class 

will theorize ways to view rhetoric and conduct research through an intercultural lens. Students 



will leave with a deeper understanding of how cultures and rhetorics interface. Course objectives 

include engaging with multicultural rhetorics, analyzing the rhetorical aims of a variety of 

multicultural discourses, and critiquing multicultural and public discourses by examining the 

relationships among various rhetorical and social powers and structures. 

 

ENGL 412R-002 Studies in Literary Genres: Creative Nonfiction TR 2:30-3:45pm, 

Julie J. Nichols, CRN 28987 

Creative nonfiction has been identified and defined in many ways throughout its varied history. 

John D’Agata places its origins in prehistoric moments of need or protest, while contemporary 

textbooks delight in the borrowed forms employed by 21st-century nonfictionists as they develop 

their central questions (as Prentiss and Nelson put it). In this section of 412R, we’ll spend a brief 

introductory period looking at the evolution of the genre in the context of the evolution of 

human consciousness/history/culture (nothing ever stays the same, and neither does this 

genre!). Then the semester will be divided into three sections: sentences --> essays; graphic 

memoir; and lyric forms. We’ll read two to three books together per section, with responses and 

discussions in class and on Canvas. Every student will also produce an attempt at one piece in 

each mode. In addition, every student will also study one author independently in the course of 

the semester for that author’s notable historical and formal contributions to the genre/subgenre, 

and will present their findings to the class. 

 

ENGL 4250-001 Adolescent Literature, TR 4:00-5:15, Nelson, CRN 30181 

This course focuses on the growing body of adolescent literature and the issues that surround 

this literature. In particular, we will use adolescent literature to explore attitudes towards 

adolescence as a distinctive psychological, social, and moral state. We will examine the history of 

young adult literature, the significant trends in young adult literature, and the role of young 

adult literature in the development of literacy and reading. This course will examine major 

issues that surround adolescent literature such as awards, evaluation, diversity, representation, 

cultural authenticity, and censorship. In conjunction with examining issues, we will read across 

multiple genres and formats including fantasy/science fiction, nonfiction, memoir, graphic 

novels, contemporary realistic fiction, and historical fiction. Throughout the course, we will 

further work to deepen your understanding of the field of adolescent literature in general, what 

it includes, what makes it unique, and, especially, what makes a particular book a strong 

example of exemplary adolescent literature. Lastly, we will discuss and practice ways to 

integrate and use adolescent literature in secondary English classrooms. 

 

ENGL 4425-001 Advanced Fiction Writing II: The Road to Publication TR 1:00-

2:15pm, Julie J. Nichols, CRN 32322 

Students will revise and polish already-completed drafts of works in progress. In-class 

discussion will focus on principles of effective fiction writing; revision techniques; habits of 

productivity; and, perhaps most importantly, avenues to publication. We will use Allison K. 

Williams’s Seven Drafts, Jane Friedman’s The Business of Being a Writer, and Jones’s Behind 

the Book. Consultations with the instructor will also comprise a major component of the course. 

The final product: a submission package worthy of sending out to agents and publishers. 

 



ENGL 4445-001 Advanced Poetry Writing II: The Poetic Sequence, MW 2:30-

3:45pm, Kara van de Graaf, CRN 32323 

What holds a group of poems together? What do we, as readers, search for when attempting to 

make meaning out of poems in sequence? What must we, as writers, do to create resonances 

between poems for our readers, to develop lines of thought, and create a coherent whole? What 

does it mean to pursue a “sequence” of poems, whether book-length or otherwise? These are 

some of the questions we will take on in our classroom community of writers this semester. 

Please expect to stretch your understanding of a poem in this course, to challenge yourself to 

take on new practices, strategies, and techniques. We will practice deep reading of contemporary 

writers as well as our own work in a nontraditional workshop structure that privileges the 

connections between poems rather than solely the individual pieces themselves. 

 

 

ENGL 4455-001 Advanced Creative Nonfiction Writing II: The Road to Publication 

TR 10:00-11:15am, Julie J. Nichols, CRN 34471 

Students will revise and polish already-completed drafts of works in progress. In-class 

discussion will focus on contemporary theory and practice of creative nonfiction; revision 

techniques pertinent to the genre; habits of productivity; and, perhaps most importantly, 

avenues to publication. In addition to excellent selections of cnf theory, we will use the very 

practical Seven Drafts, by Allison K. Williams;  Jane Friedman’s The Business of Being a Writer, 

and Jones’s Behind the Book. Consultations with the instructor will also comprise a major 

component of the course. The final product: a submission package worthy of sending out to 

agents and publishers. 

 

ENGL 471R-001 Eminent Authors: Hawthorne and Melville, MWF 10-10:50, Robert 
Cousins, CRN 35247 

471R fulfills a Literary Studies requirement and counts as an upper-division elective for all other 
English majors. This semester, we will study selected novels and short stories by Nathaniel 

Hawthorne and Herman Melville. The exact reading list is not set yet because I’d like the class’s 

input on text selection, but I can say for sure that Moby-Dick will be one of the novels. And we 
will take our time with it, giving it the attention that is not possible in a survey course (if this 

19th-century classic is on your literary bucket list, this class will help you to a rewarding read of 
it). In addition to the deep dive on Moby-Dick, other course topics will include Hawthorne on 

gender, Melville on race, the impact/significance of their literary friendship, and their 
exploration of the tensions between faith and doubt. Most readings will be available on Canvas 

as PDFs. Assignments will include regular reading responses, a semester paper, and take-home 
(untimed) essay exams. 

 

 

 


